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-/Vox'& iDaj^&s a*zc? ^/di J&í-ies^'c^i

By Heywood Broim
~îi j. IS interesting to contrast St.
.all John Ervine'a "Mixed Marriage,"
^y playing at the Bramhall Theater

- ith the ». a: author's ".Ta::"
ts* sen ron. The

: stature of
...'.i. ita'di j neither in

¦'".A.A7.A oí a

!u' 7»;:,. "Jane
a ; must

.-p. A». ;...-.; ; s not a iactoi
-\y.\ of the story. But "Mixed

Marriage," after moving through thr»7ç
acts in close step with logic, suddenly
:"a!ls away to mere death by mus¬

ketry. And it. :., Quite evident that it
ends in this manner simply because
Krvine was not ingenious enough to
.'link up anything better.

..1er the Rroblem which has been
_a for the chara-Aera in "Mixed

íarriage." A Protesta:.' boy und a

girl fail in lo'vu a:.»i decide
...77V :n spite of the prot«

. boy's father. At length a point i.-.
the crirl must either

i her .lian or brin ; on l. bitter-
reiigioua bigotry which will

ireak the strike in which all the peo-
pie in the piafare engaged. The boy
and the eirl refuse to make the sacri-
¡ice. Old Mr. Rainey deserts his post
as peacemaker between Protestants and
Catholics and makes a violently pro-
vocative speech to a meeting of Orange-
,: en. The strike fail?, as the workers
esert the cause of labor to war among

lyes about religion. Eventually
break out and »he girl ¡7 shot
lied '. iien a squad >.

tragedy docs ¡rot rise inevitably
..'. .:' the problem. The difficulty and
langei of mixed marriage cannot be
»a» i to lie, generally, i:i the possi-
bi'.ity that one of the persons entering
Into s,uch a union will be shot. In¬
deed, Mrs. Rainey definitely states the
problem Involved, early in the play, but
Brvine neglects to follow up her hint. ¡
When Hugh first tells his mother that
be loves Nora and means to marry h»:r

a of the fact that he is Prot-
and she Catholic the mother
no objection, but she does seek

', impress upon him that he must

ip his mind to face eome peril-
lisions. Hugh seeks to pass off
oie question lightly with the re-

"Aw, Ma, half the religion in
tht -vurl' is like a disease that ye get
fr-uxo yer father. I'm a Prodesan
»cause you an' me da are Prodesana,
¦¦¦¦' Nora's a Cathlik aceuse her par-'
ent3 wur Cathlik«; and you and he
¦-¦¦¦ i'rodesans acaus* you da and rna

were Prodesan*. and they were Cath-
aeanae thsir parents wur Cath-
l'd like a time til come when a

is a Cathlik or Prodesan «cause

Wurilynn Miller
Discovers Her Voice

7T~ HEBE was once « notion that a
^.s vote« w«i a gift and that a per-
»on had It or didn't have it. De¬
velopment« of the last two season*
hz-;«, rev«aled the fact that now and
»ícam a player may suddenly go out
and aeqnlr« a vole« If his need is

¿batty great. There was John
t P'^rtymot*, mho grew out overnight

Vj if'tny |n "Kichar-i III," and now

MarHynn Miller has frorst and
-sund b*r*e!f a sinfín«; voice to help

' bar out in "Sally."
In previous «easona Í*. was cus-

«fy to r«rmark vrhtnttvur }A\rn
n began to *ing, "Don't you

'" ' nhf.'a a wonderful dartc<;r?"
All that ham been changed. She Is

! »till a wonderful dancer, to be sure,
bat now sh« also sing» exceedingly

i j^easantly Sn a «mall hot weet and
*r*U trained voice.

he felt in his sow! it wus the right«
thing til be."'
"Ay, indeed," answers Mrs, Rainey.

"But, man, Hughie, whin ye come, til
bring up yor childei* it's quaro how
ye don't think ¡ike that. It's all right
for you ¡i*.i' her.-ye're separate, ye

«- >ut it's different with chiklher.
i' can'! a«; this ciiiie's me and EUat

7- he-:'. They're jus' like as if
; Va lumped togethc r. «'.'., very

¡cult"
And, probably, for the ver¿ reason

that it is very difficult, Ervine said no
more about the true heart of his prob-
lern, but went on to loose rifle fire and
shoot (fown his heroine in time to end
the play. It Seems to us a rather lazy
and conventional ending for a fine
play. He has learned better in the
years since he wrote ''.Mixed Marriage."
The quiet parting scer.o which brought''Jane Clcgg" to n cio«o had an in¬
tensity and a power which transcended
arl illery,

1:: writing about Ervine the realist
it is well to bear in mind that for all
his gift to make people use true talk
and to behave aä rational human be¬
ings he let.-, no opportunity l'or situa¬
tion escapo him. It is no dull and
drab realism. The process of selec¬
tion baa gone on, all unobserved by
audiences, and Ervine succeeds thereby
in making true things fully as exciting
a3 fictional ones. Few modern drama¬
tist 7avc written better acting
par a Even th«; dramatists of an
older ool, who put rapiers into the

of ,tl eir li< roe treated them
no more handsomely, indeed, Ervine
. not ven a simor. pure realist in i.i.-t
choice of materials. "John Ferguson,"
for instance, had all the elements, or
at least many, of conventional melo¬
drama. Once more we had the mort¬
gage and the grasping landlord and the
slern old father and the wronged
daughter. But they were not conven¬
tional figures when Krvine got through
with them. They looked not unlike th^c
iolk we had seen before many times
but there were significant difference;
in speech. They talked so easily and
simply that we were persuaded to ac¬

cept them as real, and when wa tool
them it was only nr.tura! that wo shoulc
take heir -tory too.

Somewhat the game magical procès:
occurs in "Mixed Marriage." Hero ii
nothing strikingly original in plot, ani

surely Ervine is not the first or th«
iast dramatist to portray a woman wh«
looks upon all men as children, a worn
an whose love for her husband is large
ly maternal affection. Wo would no
even contend that ho had not let th«
figure get away from him at moment
into the boggy ground of sentimentality
But ho brings her bravely out. He ha
not been content to sketch a type. Care
ful observation attd tho portrayal o
amall detail hava gone to the creatioi
of a woman. Tllfepart 1" savored wit
humor. Nor quHfi another vitni dii
ference b'-tv.-a*-;|flfc/.'. Rainey of "Mixe
Marriage" :n\W* tho all-too-familia
saintly mother of tho modern dram
go unremarked-Mrs. Rainey is play«
by Margaret Wycherly.

¦¦«..

At the Hippodrom«
Thousand» of children, holldaj

making, v/ill f.oitie to the Hippodrom
this week to seo Charles Dillingham'
pageant "Good Tim«js." Besides th
Futurity race, depicting Man o' War
victory, introduced last Monday, t.hei
will !«'¦ other features. Margaret M<
Kee, whlntlcr, v/ill make her début
the Toyland scene, and Powers'« '¦)«
phanti will introduce u baseball d
vertitnf9m4Ttt.

At the Coltwnbiu
Barney Gerard v/ill present WaUo

and Cohan In "Girls d« Looks" as tl
attraction at this home of burlosqu
It will run for a. v/eek and there wi
h*> an extii» Midnight »h< .. on Ne
Year'* ¿y,f. -»

'Beggar's Opera.-bv ¡
John Gay« Ushered
In Musical Comedy

HEX old John Gay, poet and bal-
lad writer, and one of the bril¬
liant circle of wits and men of

letters of the eighteenth century, fol¬
lowing the suggestion of Dean Swift
that "a Newgate pastoral might make a

pretty thing," wrote "The Beggar's
Opera," he could havr. had little idea of
the length of time his work would sur¬

vive; r.or that after nearly two hun¬
dred yeara audiences would still find the
humor rollicking, the situation:: inter¬
esting, vac characters lifelike, r-in«J he
story amusing.

Until i*3 revival in London eason,
and its further revival by Arthur Hop¬
kins at the Greenwich Village Theater,
beginning Wednesday night, this old
play, like many others of a bygone age,
lay virtually unknown to all save those
especially interested in dramatic liter¬
ature. Few know, even, that it had
been one of the favorites of our early
Colonial theaters, or that it had been
given here in New York less than rev- !
enty years ago.
Yet it proved to bo an important step

in tho progress of the stage, end blazed
a new trail which Las led down to our
modern musical comedy. Lavinia Fen-
ton, the original Polly of tho piece.
who overnight became tho toast of tho
town, as the pioneer invader oí high-
life circles set the pace for a long line
of stage favorites when she captured a
ducal coronet and retired into private
life at the end of the run of sixty-three
nights.

It was, however, in breaking the hold
of tradition-bound Italian opero, and
paving tho way for plays with sturdy
English music, that Gay rendered his
greatest service. John Ireland said:
"Gay must be allowed tho praise of hav¬
ing attempted to stem the Italian liquid
stream, ... of having almo I .'-
leuced that, absurd, exotic Italian opera,
which previous to this '.vas tho grand
pursuit of tho fashionable world. He
drew up song against sing-sing, and to
the soft sonneteering stanza of Italy
opposed the nervous old ballads of Eng¬
land."
Gay was accused of having written a

parody of Italian opera, but there is
little to uphold this contention though
there has be« n much discussion, pro and
con, of tho subject. Tho fact of his
hnvinir put tho word "Opera" in the
title means nothing since it was the
custom of tlic day to apply that name

indiscriminately to any und nil kinds of
theatrical productions. It Is probable
that ho used it more to Indicate that his
new piece was provided with songs than
for any other reason. This is ail the
more likely to have been the ease, since.
It. was not intended, originally, to huve

w

t> »nlln«««. ri on ri<Mt i»fâ«««i

rf^ ORA BAYES promises a chorus
JjT¿, made up exclusively of chorus

girls for "Her Family Tree," in
which she will com? to the Lyric Thea¬
ter to-morrow night. Assurances arc
made there is neither a countess, u so¬

ciety girl, a school teacher, a sociologi¬
cal worker nor a sculptress among
those in the "merry merry." The sing-
ing comedienne outlined her policy to
the press agent with the show at the
beginning of the short road tour pre-
p¡ ratory to tin- New York opening.
"We've departed from the u a

71" at many : a ¦: in 77' play/' sh
-,»' -,

"
a, lei do ¡i u jaln and Iia\ o no

stories aboul gil !i 1 .'.'. ing tin !r luxu¬
rious Riverside Drive homes r ileein;:
all the way ncroas Russia and th< Ka
Cide to join my chorus. These girls;
r.re just hard-working, self-respecting
chorus girls and nothing else, and
every one has been a chorus girl be¬
fore, or she wouldn't be here."
Misa Bayes evidently believes in call¬

ing things by their proper name?.

Gone will be the gesticulating, while-1
gloved, baton-waving musical director'
when the Shuberts present "The Pass¬
ing Show of 1921" t\t the Winter Gar-1
i. en or» Wednesday c-vening. He will
be present, of course, but invisible to'|
the audience, according to now ¡eat-1

tr arrangements for the orchestra
which are now heing completed in the
theater. It has been decided that tho
musical director, although he plays an

important part in the production, de¬
tracts too much from the stage and
really uppears as the dominant factor
in spectacles musical and dramatic
"The innovation is one I have long

hud in mind," says J. C. Huffman, who
staged the latest Winter Garden pro-
duction. "It ha.» always seemed to me

that il was the poorest iort of stage
,. » .. -, man in evening drcsi the

.! tral figure in, ¡ay, a scene in ancient
Cgypt, which had been designed by a,
famous artist nnd which was tilled
with gorgeous costumes worn by the
best players obtainable. Yet that was

the practical result.
"The theater is the homo of illusion.

It aims to present an illusion of life
aa it is lived somewhere on tho globe.
But with a conductor standing on a

pedestal to mako himself more con¬

spicuous than tho play, the illusion
ilies nut of doors."

j
Eighteen years ago Fr J Stone, ui.u'

now la appearing at the Globo Theater1
In "Tip Top," and his late partner,
David Montgomery, found themselves
In their dressing room with an hour
to «paro and nothing in particular to
do. Ono of them, »Stone does not re¬

member which ono, suggested a game
of heart«. To .make tho game four-
handed, William Macqulnn, musical dl-

rector of the Montgomery & Stone
show, and Willie Kerschell, Stone's
dresser, were asked to join. The game
hasn't been finished yet, but it loóles
very much like a victory for Macquinn.
Still, the cards have been running
against him for the past two years, and
Stone has been nipping steadily into
Macquinn's big lead.
From 7 to 8 o'clock every night the

game of hearts wages in Stone's dress¬
ing room at the Glob«\ With the ex¬

ception oí summers, when Stan.- rests,
the g ,mc has been played every night
of the eighteen yearn wi ii Urn exec-p-
¡on of a pe: iod of about thre '..
evcrrd years ago, at the time of the

death of Montgomery. Then Charies
Mast, stage manager of the Globe,took
Montgomery's place and assumed his
score, and the game went on. Ker¬
schell has been the scorekeeper since
the first game, and each Saturday night
solemnly announces the low man on

the week's play. He buys the card
deck for the next week's games. This
is the extent of the gambling upon
what is probably the longest card game
over played.

Yesterday the. Capitol i.,..... did
its share of ( hristmac entert ling
the crippled and orphaned children
the city. N«.a.. Wednesday morning
4,000 children will attend a special
performance, given for them at the
Strand Theater, and all week, starting
yesterday morning and continuing un¬

til the morning of January i, there will
be a theater party for New York's
orphans and poor children, given by
Hugo Riesenfeld at the Rivoli Thea¬
ter. S. L. Kothafel prepared a spe¬
cial program for the 6,000 children
who wero present, including the first
Prizma feature production, "Hi idi,"

n a Christmas pantomime ne;. .;.
Ih * Capiti baud c .->: .!...-. ....

Direct or Josoi h i !-Tun ;ei t «f :¦-.

Strand will present Charles Raj in
"Nineteen and Phyllis," an Edgar i-om-

edy entitled "Edgar's Saw," a Christ¬
mas Frolic and Santa Claus (himself).
Each child will receive a package of
candy, purchased from a fund given by
Mrs. Julius Goldman. Mr. Riesen-
feld's party will be the biggest of th.-
week, extending over eight days, a

thousand children attending each
morning at 10:30 o'clock. Bird S.
Coler, Commissioner of Public Wel¬
fare, will have chargo of the distri¬
bution of seats among the various
charitable institution.-. A Chaplin
com«:«!.-, "The Immigrant," a Chester
comedy, Mutt and Jeff in a cartoon
comedy, a slow motion reel and "Babv-
.hood," a gathering of pictures of chil¬
dren from all parts of the world, will
bo somo of tho screen features. Mi¬
riam Battista, the child actross, will
appear in person, and there will bo
('hristmas music and dancing.

Art Is Stage Asset.
Asserts Author of

:t*Woman to Woman"

COUPLING art with the commer¬

cial theater seems paradoxical,
but that is precisely what Michael

Morton does. Whether the commercial
manager;; think as does this British
playwright is another question, but at
least Mr. Morton supports his theory
with a formidable array of facts.
What the manager describes as a,

'.'..' play is, in the opinion oí!
o. au hör "The Yellow Tick
thi tig mor nor lest; ; lian an irt:¡ ic

play, and he claims that art, with re-:

..aa to the drama, is ''sy bo"1 office's
greatest a ;.

"An artistic play is a play which is
»done in the right way, a play which
deals with real life, real people and
real atmosphere," says Mr. Morton.
'Beautified by a touch of imagination,
it is made art. All this is inspired by
a higher intelligence than the ordinary,
and it is this higher intelligence that
a commercial manager sniffs at, be¬
cause he thinks it is above the heads
of the crowd. I think he is wrong.'
Take the près 'or "...'.ample. It mold:;1

whic generally folio*» s the way that
is pointed out to them by the higher
intelligence. The crowd must under¬
stand this higher intelligence or it
could not be swayed by it. For the
same reason, why should not the crowd
be attracted by a play full of thought,
sometimes reflecting life as it is, some¬
times as it should bet That is why I
say that an artistic play is, to my
mind, more commercially valuable than
i crudely constructed, crudely wri;
ton »'¡a;.' by a mind of the lower intelli-

r.

Mi lael Korton is making his first
visit to America oir.ee 1913 to super¬
vise rehearsals of his new play,
"WonPan to Woman," which will be
produced by A. H. Woods, who also
produced "The Yellow Ticket" more

than six years ago. Between "The
Yellow Ticket" and "Woman to
Woman" Mr. Morton wrote nothing for
the theater.
"Reality killed imagination during

¡the war," he explained. "Ono couldn't!
think of plays. I nnt glad that my
latest effort is to he produced by an

old friend like Mr. Woods. 'Woman
to Woman' is a very modern play- a

woman's play, as the title indicates.
I hope that when women come to¬
gether, us men do, for a heart to heart
talk with their own standard of honor,
as men have, that, the expression
'woman to woman' will come naturally
to their lips, as it does to the stronger

''«r>Hnn»(l on next y>««-

Yuletide Plays
/¡3bf N OPULENT Santa Claus has
V/jB been more-than lavish in his
i,ZTi bounty to the theater this

week. Sevan new productions
bulge the Yuletide pack, to say nothing
of a brimming cornucopia of extra
matinees with the children's festivals
tossed in for lagniappe, enough surely
to give Christmas a cheerful counte-
nance.

Monday night is crowded with good
! thing?, including the opening of "Miss
Lulu Bett" at the Belmont Theater,1
Noi*a Bayes in "Her Family Tree" at
the Lyric, Fritz Leiber in Shakespearean
repertoire at the Lexington, th«
bill of the Provincotown Playeri
Macdougal Street and the Vieni « s

operetta, "When the Lark Sings," at
the Manhattan Opera House. On
Wednesday evening "The Passing
Show of 1921" is presented at the
Winter Garden ano "The Beggar's
Opera" is revived at the Greenwich
Village Theater.

The dramatization by Zona Gale of
her story, "Miss Lulu Bett," will be the
second production by Brock Pemberton,¡who first appeared as a producing man
ager last August with "Enter Madame."
Since its'publication ¡as: April "Miss
Lulu Bett" has run through --ver.,;
editions and has been accepted by lit¬
erary critics as one of the most im¬
porta;;! novéis o:' American life. When
.Mr. Pemberton secured the dramatic
rights he prevailed upon Miss Gale to
make the stage version, feeling that
she alone could preserve the full flavor
of the book. Although she is the
author of several playlets, this is Miss
Gale's first long play.

Arthur Hopkins's production of "The
Beggar's Opera" Í3 the same arrange-
nient of John Gay's opera which was
presented last spring in London. It

has been adapted with additional see» e«.

by Arnold Bennett and Nigel Playfnii
and with new settings and additional
music by Frederic Austin. The London
production was made by Mr. Playfa«-.-
who has come to America to atten> t'a«
Hopkins presentation. Both the cast
and production have been brought from
London.

Nora Bayes has provided an excellent
supporting cast for her second man¬
agerial venture-, "Her Family Tree."
This ¡S a fantastic musical comedy.
dealing in ! Amorous fashion with the
theory of incarnation. Miss Bay» p.
pears as the central figure in epi odes
as reqent » «
as the Deluge.

Fritz Leiber, who for fifteen years
has been associated with Julia Mar¬
lowe, Robert Mantel] and others dis¬
tinguished in the Shakespearean field,
begins his stellar engagement at the
Lexington with "Hamlet" on Monday
night. On Tuesday he will give "Julius
Cse-ar": Wednesday matinee, "The
Merchant of Venice"; Wednesday eve
ni i¡ "Macbeth"; Thursday, "Hamlet";

a "Julius Csesar"; Saturday
a a "Romeo arid Juliet," and Í;

rd III."

Children will not lack for ente-:, .¡.:
ment designed especially fot th< ir I n
eiit during the holidays.
Three sets of matinees have been ar¬

ranged for them. At the Longacr«
Theater on Monday and Tuesday after¬
noons the pupils of the Professional
Children's School will present a trio o!"
playlets and several tableaux posed by
Ben Ali Haggin. The playlets are "The
Princess Winsome," by Annie Fellowe*
Johnston, directed by Mrs. Louis V. Do

¡Omtirrced on next paare)

! îîew Cfteatricsl Offerings of tfte OleeR j '

j MONDAY.At the. Belmont Theater Brock Pemberton will make his I
j second production of the season, presenting "Miss Lulu Bett,-' a I

dramatization of her own novel of the same name by Zona Gale, t> In the cast are Louise Closser Hale, Catherine Calhoun Doucet, Car- Ii rol McComas, Beth Varden, Lois Shore, William E. Holden, Brigham Ï
| Royce and Willard Robinson. fj At the Lyric Theater Nora Bayes will present herself in "Her Fam- |; ily Tree," a musical play. A! Weeks and "Bugs" Baer wrote the book Ij and Seymour Simons the lyrics and music. Supporting Miss Bayes jÍ are Julius Tannen, Al Roberts, Frank Morgan, Florence Morrison, || Una Fleming, Thelma Carlton and others. |At the Lexington Theater Fritz Leiber will begin a two w«#eks' en- |» gagement in Shakespearean repertoire, starting with "Hamlet" to- )¡ morrow evening. Some of the upporting «s r< Kirby Marshall, ,¡ Katherine Sayrev Virginia Bronson, Paul : Crell, Lc< : HaL,
, John C. Hickey, Wallis Roberts and John Burke. |" At the Manhattan Opera House Mrs. Oscar Hammerstein will present |I for the first time in America, a Viennese operetta by Franz Lehar, *j "Wo Die Lerche Sin~t" «"Where the Lark Sings"). It will also be *
L presented Tuesday, Wednesday and Thursday evenings and Saturday f' matinee. New Year's Evo and New Year's Night Lecocq's "Giroflé- ff Girofla" will be revived.

.| At their theater in Macdougal Street the Provincetown Players '
| present their second bill, playing two weeks, Sundays included.a ?| two-act play by Eugene O'Neill entitled "DifTrent," and a farce by \! Lawrence Vail entitled "What DTou Want"? |I WEDNESDAY.At the Winter Garden the Shuberts will present "The i| Passing Show of 1921." with Willie and Eugene Howard h> <h» *i stellar positions. Marie Dressier and Harry Watson are feature«, »

j Harold Atteridge wrote the book and lyrics and Jean Schwartz the I| music. J. C. Huffman staged the production, which is in tveenty-two II scenes. There are twenty-six musical numbers.I At the Greenwich Village Theater Arthur Hopkins presents "The !Beggar's Opera," by John Gay. The cast; Arthur Wynn, Charles JMagrath. Percy Heming, Alfred Heater, Arnold Philbeam, PittChatham. Lena Maitland, Sylvia Nells, Dora Roselli, Nonny Lock ¡and Edith BartletU '
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